Smidfibeuys/ Berlin Model Gallery / Prague/ 2013: Smid¥ibeuys 1.A reading of a algae sheet for Sushi needs in my hands, as if | would like to put it on my face, that it is immediately swallowed; 2.A knitting
of a chinese soup by chopsticks of Chinese production; 3.An act of reading from a sheet of blue carbon paper, which is followed by wiping the mouth with carbon paper, as if it was a napkin, when at he end the
lips are paint, and a wide blue smile to honor Yves Clown is on my face

Smidfibeuys/ Berlinskej model/ Praha/ 2013: Smid¥ibeuys m 1.pfedeéitani archu fasy platkové pro Sushi potieby ze dlani, jako bych se ji chystal umistit na tvat, aby kdyz k této p¥iblizeno je,
neodkladné byla pozfena; 2.pleteni Cinské polévky ze sacku hilkami ¢inské vyroby; 3.pfedneseni z archu modrého kopirovaciho papiru, kdy nasleduje otirani ust kopirakem, jako b
ubrouskem byl, kdy si nakonec nabarvim rty, i pfimaluji sob&€ ismév §iroky na pocténi Yvese Clowna




Manhattan: nahmatén — nenahmatan/ Berlin Model Gallery/ Prague/ 2013: Manhattan: nahmatan — nenahmatian m 1.A show of inability to transgress the ocean, as an announcement of this decision; last
canvas of Mondrian 1:1 paraphrase, when meanwhile this wasn't finished, | answer briefly by one touch of a keyboard by using pixelation; 2.A documentation from the twelfth year of residency from the
apartment of my friend's parents, which for a holiday, every summer leave the area, to unwittingly enable this act
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Manhattan: nahmatén — nenahmatan/ Berlinskej Model/ Praha/ 2013: Manhattan: nahmatan — nenahmatan m 1. pichlidka neschopnosti piestoupit ocean, i ohlaseni takového umanuti; 1:1
novopecena parafraze na Mondrianovo provaiené platno, kdy mezitim co dilo nedokon&eno, reaguji jedingym dotykem klavesnice, dilem pixelace; 2.reportaZ ze dvanactého ro¢niku
reziden¢niho pobytu v byté rodi¢ti kamarada, rekreujici se ktefi, prostor kazdé 1éto opusti, nevédomé aby pocin posvétili




Residency MuseumsQuartier/ Vienna/ Austria/ 2013: The purpose of my stay was the preparation and the final arrangement of a conference of a historical figures legacy administrators triad,
namely Yves Clown, Windsurf Fun Ghost, and Laureate Laurel and Laurel, a cowardly person, which have to be hidden behind this pseudonym. Residency was a continuation of the LP
project. Main point of the exchange in the sence of performance, was a personal turnover to a solo-performer, every week | was leaving apartment for present new work to the Czech Republic

Residence MuseunsQuartier/ Videti/ Rakousko/ 2013: Smyslem mého pobytu pobytu byla pfiprava a koneéné uspofadani konference spravcu odkazu trojice historickych postav, jmenovité
Yvese Clowna, Windsurfa Fun Ghosta, a Laureata Laurel and Laurel, zbab¢lé osobnosti za pseudonymi se ukryvajici. Bylo navazano na dlouhodoby projekt LP. Ve smyslu performance byl
pobyt osobnim obratem v solo-performera, jeZ jsem v intervalu jednoho tydne odjizdél potvrzovat do Ceské republiky.




Medicinman Cimbalfestival/ performance/ UKG Gallery/ Prague/ 2013: Three of interpretation passwords affecting humor, food, and art history were exposed. Finally this all leaded me to a
repetition of an inverted umbrella gesture, with which | was impressed during windy internship in London.
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Medicinman Cimbalfestival/ performance/ Galerie UKG/ Praha/ 2013: Vystavil jsem trojici vykladovych hesel postihujicich humor, jidlo a umélecké déjiny. Kone¢né tak mohlo dojit ke
zopakovani gesta naruby pievracen¢ho destniku vzhtiru obraceného, nazkouseného za vétrnych podminek béhem Londynské staze.



Gua.not / an-Amera / Gara ry / Zlin / 2013: An entertaining vides were presented, from the residency in an apartment of my friend's parents, annually unknowingly leaving the
apartment because of their recreation. Two texts were presented at the gallery, in the form of a fictive art history documentation.

Gua.not/an-amera/ Galerie Garaz/ Zlin/ 2013: Zabavnou formou ptedstaveno bylo video z rezidence v byté u rodi¢t mého kamarada, kazdoro¢né nevédomky opoustéjicich byt z duvodu
rekreace. Dvojice piectenych textl byla dokreslena podhoubim fiktivnich uméleckych udalosti.




Artearetace / performative solo text presentation /Vila Umbrella /Cernosice /Prague / 2013: blablalab f 1.0nes upon a time, sometimes at one site, nevermind everyone was blind, just once a
life science have a kind, away a way was described; 2.A sad man, done has a crime, chance doesn’t have, to end a smile, and against funny times are, cryes now under sky, but clouds are mine;
3.As stand I nice and fine, like as sometimes count I can‘t, Christ, now somebody inside us does try to find a man, and my eyes are openmind

'l ‘V
|
Atrearetace / solo presentace performativnich miniscénatt /Vila pod destnikem / Cernogice / Praha / 2013: Performance spoéivala v praci se svétlem jako nastroji presentace performatifnic
miniscénaill ¢tenou formou. S uchopenim listu papiru tematizovan byl moment rozdvojeni svételnéjho zdroje. Pfedstaveno bylo nékolik konceptl kratkych pfedtaveni, jako naptiklad

Sodovkovy zebrak, a jiné




Medicimbalman Palmal Cimbalfestival / solo performance/ Orco/ UKG Gallery / Prague/ 2013: The Claudiators m 1.Zeit zein zeit, zwei mal ein, Yves Clown, klein wein-Einstein, und
Champagne-Einstein Santa Klein, ein herein; 2.Kein dabei, zein Cloud-design man Yves Clown and Santa Klein, was suma sumarum sammeln, internacional Clown blue licencia zusammen
haben rein; 3.diskriminative inscription of incriminated incognito incarnate, when ink-inert iconoignorant encash

Medicimbalman Palmal Cimbalfestival / solo performance/ Orco/ Galerie UKG/ Praha/ 2013: The Claudiators m 1.klauniada katedry klamu; 2.citlivé sisifovsky cilena klasifikace vycidéné
syslené fikce; 3.mod duSevni modfiny modelace modfi do imoru zmoudreni; 3.vykon the Claudiators, likvidatord Yvese Klauna a Santa Klauna, pozivajicich licen¢ni spravy nad podstatou
mezinarodni Klaunovské modfi, odstinu striktné odvozeného od no¢ni oblohy, jako pfirozené domoviny dobrého rozpoloZeni.




A Psychowalk, Man! (Kostry jsou vrseny) /solo performance /Loundry Bohnice / Prague /2013: a psychowalk, man! 1.An act of salute to a size of the shadow ; 2 A two speakers on the shoulders performance,
in the hands with a clean paper when, and reflective glasses are on to understand, by the movement of the lips, sound of last hypnosis is produced; 3.A revision of four amputated bath betteryes, cutten out from

the top of the water dusch-champoo basins, such as they a theater binoculars for periscoping the other side were

—-

ry jsou vrSeny (A Psychowalk, Man!) /solo performance /Pradelna Bohnice /Praha /2013: kostry jsou vrSeny s 1.akt salutovani stinu velikosti; 2.narace zasukovani narukujiciho rukou
divaka, reproduktory na ramenech si narokujici, v rukou s ¢istym papirem kdyz, reflexnich bryli chapu se, za pohybu rtit doprovazeny z audiovycpavek posledni, jistou hypnozou; revize st

duchampovodu, ¢vetice amputovanych vodovodi jest¢ nad umyvadly, jako by divadelnim triedrem periskopovani druhého biehu byly




hat We See There/ Kabinet Gallery TIC/ Brno /2013: Texts, audio recordings, light instalations, and prints, inspired by an artist Yves Clown, were presented. Directly from beyond the grave,
this Champagne Einstein, while at the rest, was pressed this way to the involuntary arrival, due to the demand for a Clown blue licency, whose rebirth paradoxically emerges from the
predictions ordered at the expense of unnamed company group. This, recommended as a guaranteed blockbuster of mutually contestant financial giants, enjoy this color newly as E1000 food
coloring, when it is decided for immediate international premiere, when blue color is widely expected as new ingredients popcorn. As a result of this rash move, led by the vision of legions of
avid viewer, is played down any testing of this substance for its eligibility. Disproportionate usage rate, caused almost immediate be a wave of popularity of this subconsciously based foodstuff,
in a calculating way enhanced by the deliberate airing of film processing of new Smurfs and Avatar in one week in every multiplexes all over the world, at the global level, with the delayed
response float up to the surface a masive impairment of the human population by a pigmentation of irreversible kind. On the other hand, by this accident, kind of involuntary, finally tagged is,
by certain subcutaneous tattooing, criticized target audience group.

Co tam vidime / Galerie Kabinet TIC/ Brno /2013: Na vystavé byly prezentovany texty, audio nahravky, svételné instalce a tisky, inspirované postavou Yvese Clowna.Vizualni performanci,
zahalenou z velké &asti pod rouskou projektoru s namodralym filtrem, byl jakysi akt vyvolani navitévy Ivese Clowna piimo ze zéhrobi. Re¢eny tento Wein Einstein na odpo&inku dotryznén
byl by timto zptsobem k nedobrovolnému pfichodu, z divodu poptavky po proptijéeni licence ke Clownovské modfi, jejiz znovuzrozeni paradoxné vzejde z predpovédi objednané na naklad
nejmenovaného koncernového podniku. Tato, doporucena jako zaruceny kasovni trhak vzajemné se predbihajicich finanénich velikand, uzita ma byt nové jako potravinarské barvivo E1000,
kdyz chvatné rozhodnuto je o jeji okamzité mezinarodni premiéfe, vSeobecné ocekavané jako nové piimési popcornu. V disledku tohoto zbrklého tahu vedeného vidinou celych zastupt
dychtivého divaka, upozadéno je jakékoli testovani latky na pozivatelnost. Neimérné naduziti zptisobené prakticky okamzitou vinou podvédomé zaloZené obliby pozivatiny, vypocitavyr
zptisobem umocnény jesté zamémym odvysilanim filmového zpracovani Smoulti a Avatara v jedinném tydnu ve veskerych Multiplexech, a to na globélni trovni, s opozdénou odezvo
vyplavy teprve na povrch masové stizeni lidské populace pigmentaci nevratného druhu. Naproti tomu, vlastné omylem, konecné oznackovana je druhem nedobrovolného, jistého podkozniho
tetovani , kritizovana cilova divacka skupina.



http://www.youtube.com/watch?v=WhfA9LQk3Tk&feature=youtu.be

So Und/ Performance/ Garage Gallery/ Zlin/ 2013: Texts, instalation and audio recordings inspired by an deaf artist, sir Windsurf Fun Ghost, were presented. A fun & relax audio instalation,
describeing a relationship between bet ultrasonic sound sence, and a relicvia of Fun Ghost‘s’s lost ear, were basicly scatched. An improvized regressive yellow lines mental travel vehicle was
realized this way. A technique called Batmobile is not only self-serving variant of language, but essentially this technique incorporates the only known way of transmitting visual information
from one man to another, we have to notice, that all this is without any participation of a technical device. Via the form of sound, audience is forced into receiving visual information, which is
a depiction of an accurate description of a place or an event in which the narrator wishes to have his audience. | have to stress, that all this is done by a real -time connection at the level of
communication of narrator and it has the audio form. The result is that the eyes of the viewer, for a fleeting moment, will be automatically closeing. It is sort of hypnotic way, perhaps
comperable to a conseuence of a flyover of an imaginary bat.

So Und/ performance/ Galerie Garaz/ Zlin/ 2013: Technika Batmobile neni pouze samoucelnou jazykovou variantou, nybrz ukryva v sob& v podstaté jediny znamy zpusob, jak ze ¢loveék
pfimo na dalsiho pfedat vizudlni informaci, podotykam, Ze bez nutnosti ucasti jakéhokoli technického zafizeni. Posluchaci je ve formé zvuku podsunuta vizudlni informace, vyobrazujici
presny popis mista nebo udalosti, ve ktery si vypravé¢ pieje mit posluchace uvedeného, v redlném case navazano jest spojeni s hladinou sdéleni vypravéce ve zvukové podobé. Ten ve shodné
chvili v pfedstave je oblouznény dokonalym vyobrazenim popisovaného mista tak, viditelné Ze se mu, automaticky neprodysné zaviraji o¢i. Netopyii vlastné hypnotickou cestou, implantovany
tomuto je obraz v &isté podobé kvalitativné srovnatelny snad jen s pfenosem telepaticky zajistovanym




Performanes/ opening of the exhibition Bubec Returning the Stroke/ with Milos Sejn/ Old Town Hall / Prague/ 2013: performanes f 1.A Sejn & Hel4n formation, an informally Manes
performance, 2.An event of a snake twelve uppers undressing of a painter, 3.A post-apostolic form of ringing by two watering cans, directly in front of the Astronomical Clock arranged; 4.A
dadagradation stagnation act, a sort of post-mortal operation
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Performénes/ zahdjeni vystavy Bubec vraci uder/ s Milosem Sejnem/ Staroméstska radnice/ Praha/ 2013: Performanes z 1.formace Sejn & Helan neformalné méanesovska performance,
2.udalost hadi zpodoby svlékani dvanactky svrskt malifského obtézkani, 3.post-apostolska posta formou aktu zvonéni na konve pocta, predsevzeti v prostoru pred Staroméstskym orloje
bezprostiedné piedsazeném usporadané; 4.5tace stagnace dadagradace psance postmortalni operace, kostry jsou vrSeny utanule znale nazvané




Former Gravediggers House/ performance/ with Milos Sejn/ Budec — Across Two Hills/ Zakolany/ 2013: Zivotabudi¢ bufi¢e kni¢emubudiz 1.An act of digging a spade into the soil, and his
flooding by water hearty, a sweaty performance of cowering all this by a coat ; 2.An artistic making of a core from a pear, when taken seeds are soot to boot, nose, ears, and then flooded; 3.A
climb to a pear tree to a shakeing of fifty pears at a lying figure, wonder of wonders was, that | wasn't shaked down

Diim hrobnikiiv byvaly/ performance/ with Milo$ Sejn/ Budec - ptez dva kopce/ Zakolany/ 2013: Zivotabudi¢ bu¥i¢e kni¢emubudiZ 1.podryvaci akt do zeminy ry&e zaryti, i
jeho vydatného vodou zaliti, a upoceny pfez tohoto jesté plasté prehozeni vykon; 2.umélecké zhotoveni ohryzku hrusky bezvadné, kdy pofizena seminka sdzim do botou,
nosu, usi, na¢ez zalévam bezvladné prihlizejice ptileziciho; 3.vyhoupnuti se na hrusen, lezici postavu abych padesatkou hrusek zasypal, svéte div je, Ze m¢ zase nesetiese




The Logographers/ residency in Opole/ Poland/ 2013: The exhibition was inspired by the city of Opole. Opolska stezka odpoledni grotesky podle J.
Kunst-Pao, were the names of the artworks presented for this ocasion.

Grotowsky, Hedgehog Hitchhike Haiku or

» ﬁ :/. utube.com/watch?v: i
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he Logographers/ rezidence v Opole/ Polsko/ 2013: opolska stezka grotesky polske podle J. Grotowsky 2 1.pojez, o poledni odlez, polez, o ptli odpal, opodal popolez; 2. opaleny okolkiim
topologa podej se popoledni opojeni; 3.opodal pole podpal kde, okolo dole pod topolem; 3.dopalen opatieni provolej obavé opatené: ,,odpoledne pole polej!; 4.spolehlivému podej 0 dvou
pulich odpoledniho pojednani; 5.polen popelem popu Opole popolez


http://www.youtube.com/watch?v=_jGgyzZTQTU&feature=youtu.be

Seven Steps to a Gallery/ performance/ The Logographers project/ rezidency in Opole/ Poland/ 2013: Seven steps to the gallery — 1.seven steps to understand an artwork; 2.seven stairs to
enter the gallery performance; 3.an ask of if on every stair one person will put his shoes down, which will be a personal step to the deepnes of an artwork, an underground act to understand an
artwork; 4.icy cold depth steps, which were about slowly refreshing of older performance memories, when shoes were installed as a freezy under fetish

Seven Steps to a Gallery/ performance/ projekt Logografové/ rezidence v Opole/ Polsko/ 2013: Seven steps to the gallery 1.u¢eni sedmi krokii navstévy galerie; 2.sedm schodd sestup
hlubinou artefaktu; 3.akt postupného zouvani navstévnikt galerie k uzoufani, kazdé jez ohlasené uderem na triangl Satniho raminka, podpovrchovym jest Souranim vytvarnym materialem;
4.vzpominky osvézeni formou ledovych kostek zamrazenych, odpovidajicim rozméry i tvarem nafukovacimu lehatku




Gauguinheim/ residency in my friend’s parents flat/ Brno/ 2013: Gauguinheim 1.A hygienical home plate of an area designation; 2.A residential unit of artist, uncleaned where not,
fashionable can't go througt a threshold, a voluntary decision of an inhibitant to stay at home; 3. A manifestation of doormat - thief; 4.A house-to-house performance of art domestication from
the doorstep of street art, determined to wipe off the table, when everyone have to clean in front of his treshold ; 5.A table for a boots cleaning at a visit slipped of the exhibition, thriveing on
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http://www.youtube.com/edit?video_id=hIAnATpllsw&ns=1&0=U

Gauguinheim/ rezidence v byté rodi¢i mého kamarada/ Brno/ 2013: Gauguinheim m 1.hygienicky Stitek domovského prostoru oznaceni; 2.obytna jednotka umélce, nevy¢i§téné kam nesmi modni piez prah,
moédu nedocenéni setrvavajiciho; 3.manifestace rohozkového zlodéje; 4.podomni vykon vytvarného zdomacnéni ze zaprazi street artu, urcen jez ze stolu smeteni, kazdy jesté pred vlastnim prahem zamete si;
5.tabule k pucovani botou navstévu z vystavy nevyzutou jsa vybizejici


http://www.youtube.com/edit?video_id=hIAnATpllsw&ns=1&o=U

I am Shaman/ exhibition/ Artatak Gallery/ Prague/ 2013: eye acupuncture Z 1.An organ of vision punk pressure dressage; 2.An initiation format of understanding the visual arts in the East
expanded, based on a combination of blindness and deafness; 3.An interpretaton of world seen by Master Hanus; 4.An intervention made on the ear of avid listener

| am Shaman/ vystava/ Galerie Artatak / Praha/ 2013: punkce na vidéném hloubkova Z 1.optimalizované kumulativni tomograficky punkéni kup vjemu na smyslovém organu uplatnény, podnétny, jakkoli
nafoukany, ucho zaniceného na doslech podnécujici; 2.vypad proti smyslovému organu na oko provedeny; 3.oslepujici ¢i ohlusujici zakrok tomontéra na podporu dusevni fosilizace, jak kdyz vysije




A play on Contraband/ sound performance/ with Marek Hlavac and Adela Taublerova/ Fine Arts Academy Gallery/ Prague/ 2013: a play on contraband 1.sanatorium san art oratorio; 2.A

Sol Lewit’s solo, a levitation of solid sololit instrument; 3.A hogo fogo martyrium de Hugo Demariny
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Hra na kontraband/ doprovod zvukové performance/ s Markem Hlavaéem a Adélou Taublerovou/ Gavu/ Praha/ 2013: hra na kontraband Z 1.nadranc trapéz trapas hadra, hastro§ zataras
matrac nastraz, podraz za€ naznac, raz a naraz zastras, a acs hra¢ nicnaplat nadoraz, naplac nedoraz, nac? ...nac zaplac; 2.kleci zatikdvadlo klicky divadelni; 3.san art oratorio; 4.nabadani k
vydani nenadalého nadani; 5.pfijmani pod hoboji; 6.porobeni pofizovatele poradu pro porybné, rotného prorockého rodi¢ovstvi a rodového porotce pro porodni poradu




Zkamenélina Zkomoleniny/ performative opening of an exhibition/ Artatak Gallery/ Prague/ 2013: , Performance of Milos Sejn and David Hel4n at the opening of interesting exhibition ,,] am
Shaman* was characterized by incredible dedication of both protagonists. | have to say that I'd never seen anything like it. Yes, it continues the tradition of Czech art performance of 60 up to
80 Years - but the idea fills me with relationship conflict humanized landscapes and wilderness. | am so sorry, that | haven't enough of energy for use more flash at my camera.“  Martin Fry¢

Zkamenélina zkomoleniny/ performativni zahdjeni vystavy/ Galerie Artatak/ Praha/ 2013: ,,Uff, performance Milose Sejna a Davida Helana na vernisazi zajimavé vystavy ,,] am Shaman* se
vyznacovala neskute¢nym nasazenim obou protagonistii. Musim fici, Ze jsem snad nikdy nic takového nevidél. Ano, navazuje to na tradici ¢eského uméni performance 60. Az 80. Let - ale pro
me napliiuje predstavu konfliktu vztahu humanizované krajiny a divo¢iny. Az mé mrzi, Ze mi na to blesk nestacil. Martin Fry¢




Perfomanufacture Factor/ with Anna Hulacova/ Manes for Artists,/ Manes Gallery/ Prague/ 2013: performanufacture factor 1.A manic manifesto; stir at the seepage under the dam Lipno
ideological currents potential subsurface flow passage of historical circulation; 2.A flush act on the tourist flow washing it away from the Charles Bridge downstream under the the Bridge of
Manes; A printing for an ostrich egg made by a student, sold for a covering to repair of cultural property; A heavy loading test of Charles Bridge artistic materia thrown into the river straight
under the bridge

Faktor Perfomanufakturace/ sAnnou Hulatovouw/ Ménes umélctim,/ Ménes/ Praha/ 2013: Faktor performanufakturace Z 1.manicky manifest; rozruch u prisaku pod ideovym piehrazenim
Lipno podpovrchovych proudi potenénych tokid dé€jinné cirkulace historického uplyvani; 2.splachovaci akt na turistickém toku mostu Karlova odplavujici o most po proudu Manestv; potisk
vejce vyfouknutého pstrosu z dilny studenta, vytézku na opravu kulturni nemovitosti; zatézkavaci zkouska do Vltavy uvrzeni materie Karliv most obtézkavajici




Eye Acupuncture/ performance/ with Adela Taublerova and Marek Hlavac/ Sanatorium nad Lesem/ Prague/ 2013: eye acupuncture Z 1.An organ of vision punk pressure dressage; 2.An
initiation format of understanding the visual arts in the East expanded, based on a combination of blindness and deafness; 3.An interpretaton of world seen by Master Hanus; 4.An intervention
made on the ear of avid listener; 5.A catch with spider face on the snare of art, made in the form of controlled falls of umbrella skelet on the face of a volunteer

Oc¢ni Akupunktura/ performance/ s Adélou Taublerovou and Markem Hlava¢em/ Sanatorium nad Lesem/ Praha/ 2013: o¢ni akupunktura Z 1.organu zraku drezura punkova

Hanuse; 4.zakrok uskute¢nény na uchu zaniceného posluchace; 5.nachytani s pavouci tvari na véjicku uméni, uskutecnéné ve formé fizenych pada kostry destniku
Vv obli¢ejové partie dobrovolnika




Bishops of Cubism/ performance/ with David Hrivnacky/ St. Anton Church/ Sokolov/ 2013: Bishops of Cubism 1.high cubage of a depth traveler, a mental cuboturist, futuristic comfortably
submersible power unit good for fitting of inner fourteenfifty cubic centimeters; 2.A form of delayed putting the drive unit in psychological operation through preheating; the Congregation of
Hot Headpiece Cubism Bishops Kubula and Kuba Kubikula; 3.A verve of copyright Hot Headpiece Cubism

Biskupy kubismu/ performance/ s Davidem Hiiviiackym/ Kostel sv. Antonina/ Sokolov/ 2013: biskupy kubismu m 1.vysokéa kubatura hlubinné cestovatelska hodnd mentalniho kuboturisty,
futuristicka pohodIné ponorna pohonna jednotka hodna osazeni niternych ¢trnactisetpadesati kubickych centimetri; 2.forma opozdéného uvedeni pohonu psychického agregatu v provoz cesto
zhaveni; kongregace blanozhavych biskupt opfilbeného kubismu Kubuly a Kuby Kubikuly; 3.zapal autorské blanosklonnosti



http://www.youtube.com/watch?v=GCKL-z9y3Nk

45/ exhibition/ Pragovka Hall/ Prague/ 2013: ,,This video is a short, open post-apocalyptic poem. The voices of surviving aliens mingle with imagesof mythical earthlings, frozen in stiff
images. They chanced their earthly existence on pragmatic wisdom and thus wasted the boundless possibilities provided by game, chance and the absurd. Small format becomes a platform for
some kind of trailer for a film with an almost unbelievable story and plot. Pataphysics and image forms that we are not used to within art and media spheres, are familiar and personal to the
autor. He has an unusual sense for paying attention to and recording situations with essentialy ,,poetic values.* Dusan Zahoransky
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http://www.youtube.com/watch?v=evmplT18Dv
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45/ vystava/ hala budovy Pragovka/ Praha/ 2013: ,,Video je kratkou post-apokalyptickou basni. Hlasy pfeziv§ich mimozemstani se tu misi s obrazy bajnych, ve strnulych to obrazech
zamrzlych pozemstant. Iti svou pozemskou existenci dali v§anc pragmatickému rozumu, a tim promarnily nedozirné moznosti, jez jim skytala hra, nahoda a absurdno. Na malém formatu
vznika jakysi trailer pro film s téméf nepfedstavitelnym déjem z apletkou. Patafyzika a obrazové formy, na néz v uméni a v médiich nejsme zvykli, jsou naopak autorovy vlastni. Ma zv1astni
cit v§imat si a zaznamenavat situace a bytostn¢ ,,poetickou hodnotou.* Dusan Zahoransky

v



http://www.youtube.com/watch?v=evmpIT18Dvg

Symfonia Three/ personal encyclopedy presentation/ Studio Letna/ AVU Prague/ 2013: ,,.Symfonia Three resembles a dictionary. Mimics a specific language, which is characterized as a
dictionary. But if you start reading, you can recognize unusual lexical inventions and absurd construction of sentences. Gradually you will find that David Helan this particular literary form
used to thematize something, a new way to act. That something is an artistic documentation. Each entry in the symfony three refers to any artistic project that Helan created in the past. His
intention is not to give true information about thihappened, but offers us a new way of thinking how we do things, as they reveal . Jiti Skala

http://old.avu.cz/davidhelan/enc
http://old.avu.cz/davidhelan/amb

Symfonia tfi/ presentace osobni encyklopedie/ Studio Letna/ 2013: ,,.Symfonia tii se podoba slovniku. Imituje specificky jazyk, kterymi se slovnikova hesla vyznacuji. Pokud se ale zactete,
zaujmou vas nezvyklé slovni novotvary a absurdni stavba vét. Postupné zjistite, ze David Helan tuto specifickou literarni formu vyuziva, aby néco tématizoval, aby novym zptsobem jednal a
konal. Tim néc¢im je umélecka dokumentace. Kazdé heslo v Symfona tii se vztahuje k né¢jakému uméleckému projektu, ktery Helan v minulosti vytvofil. Jeho zdmérem je nepodavat pravdivou
informaci o tom co se stalo, ale nabizi nAm novy zptisob pfemysleni jak véci délame, jak o nich vypovidame.* Jiti Skala



http://old.avu.cz/davidhelan/enc
http://old.avu.cz/davidhelan/amb

Mucha Tsetsese/ performance/ with David Hiiviiacky/ Galéria CC/ Bratislava/ 2013: faculty of lenghty getting up Z 1.Tsetse secese; 2 tiering, deceiving segregating obsessive regressive
expedition to the epoch of Alfons Mucha, CSC., sleepy winged transmission with the support of hard-hitting featherweight Wing of Tsetse fly; 3.flypaper catching the spirit of Alfons Mucha;
4.testing Muchas heritage with sensitive equipment , visor grafolam, monofonetic annexation terror amor humor

Mucha Tsetsese/ performance/ s Davidem Hiiviiackym/ Galéria CC/ Bratislava/ 2013: katedra vleklého vstavani Z 1.Tsetse secese; 2.znavenim zmamenych segregujici recesisticka regresivné
obsesivni vyprava do epochy Alfonse Muchy, CSC., diimotné okfidleny pienos s idernou podporou musi peruti Tsetse; 3.mucholapka nachytani ducha Alfonse Muchy; 4.ohledani Muchova
odkazu vybavou citlivou polapeni muchy, jako ovéfeni jeho pravosti; prizor grafolam, monofoneticky zabor teror amor humor



http://www.youtube.com/watch?v=V46cDtNcUQc

Crash-Course of Slow Writeing/ CC Gallery/ Bratislava/ 2013: Tsetse Somnambulance CSC. 1.An insomnia therapy against all sleep disorders, and tiny nocturnal graphomania, infected by
insects, namely by flies, mosquitoes, and also by Trypanosoma; 2. An ambulatory care about owl, a somnabulical person ; A crash -course of slow getting up; 3.An insecticidal repellentation
against protracted sleep collectively called life

Rychlokurz pomalého psani/ Galéria CC/ Bratislava/ 2013: Tsetse Somnambulance CSC. z 1.1é¢ba nespavosti i veskerych poruch spanku, a titérné noéni grafomanie, infikovanym hmyzem,
jmenovité mouchami, pfenase¢i maléri komary, ale i trapéni Sitenych trypanozomou; 2.slovutna péce ambulantni o sovu, neumoudieni svolnou zosnujici osobu somnambulika; rychlokurz
pomalého vstavani; 3.insekticidni repelentace proti vleklému spanku zvanému souborné Zivot




allery/ Prague/ 20 e proje base 0 e ame of the rese er He € ea ptio at the
older o e name is b damenta enced e word base 0 e platform of the concept He 0 ed to relief, or permane ejuvenescent approa o life, the e
oot of the word elan rootle ellectua 0CO e elio ecesary to bee seen a ategic spice of life, deeply rooted as elan. A capture of helio-segment of a persona applied
or social redress of relie
8 :

\\ \
\

\

e R I T LT
T e C P etD spetate Ao Dervs 30
v g0 A

2

St
t134it

8 0 0 e a 0 0 alerie Koncep Praha/ 20 Proje ele a eni jeho resitele He ento pevné predpoklad € nosite ¢
0 Z4 ¢ je o 0% € e slo aklad eril po e e k odlehce espe e permanentn¢

ofenéncho oko duSe 0 elio o zohleno

poleCensko


http://www.youtube.com/watch?v=scIie6Pzp64

Ale nic syn nemé/ performance with David Hiiviiacky/ MU Koncept/ Praha/ 2013: ale nic syn nema science- fiction dive from Nemanice in inflated regime Captain Nemo, recall memories of
the Comet Helios; 3.traveling in speed of thought, privileged methods of a perception of forthcoming; regression eternal titans symmetrical pairs of individuals who joined their forces in the
name of future of the universe

4 Z dob jeho
. ' 1

http://www.youtube.com/watch?v=nmdHvad8EsY

Ale nic syn nemé/ performance/ s Davidem Htiviiackym/ Galerie MU Koncept/ Praha/ 2013: ale nic syn nema s 1.védeckofantasticky odkaz ponoru z nemanic v zanicené reziji kapitana
Nema; 2.regresivni cestovka vyvolani vzpominek z angazma na kometé Helios; 3.vstupni instruktaz privodct cestovani rychlosti myslenky, privilegované metody vytuseni nadchazejiciho;
symetricka regrese odveékého titanstvi dvojice jednotlivet, jez spojili své sili ve jménu piedstavitelnosti budouci existence vesmiru



http://www.youtube.com/watch?v=nmdHvad8EsY

San Art Oratorium (Hunger-Throne)/ with Marek Hlava¢ and Adéla Taublerova/ performance/ Sanatorium over the Forest/, Prague (2013) : horror tumor humor m 1.A routine ingestion of
ou inside a ruin of a throne; 2.A subject of your absorption; 3.A cave throne, which will consume you, made from a table, 4 .An underlay of a vinyl-dish, deep, a service dedicated to an
intellectual consumer; 5.internal interview; 6. A three-piece suite for characteristical setting of a charizmatic person, for spread, and for chrizm

http://youtu.be/6ECIEWBIFPY
IV
I

San Art Oratorium (Futrim gastro triin Gtrum)/ s Markem Hlava¢em a Adélou Taublerovou/ performance/ Sanatorium nad lesem/ Prague (2013): ihor humordumor m 1.v ruinu triinu pozieni
rutinni, stolu prostfeni na strunu prozieni; 2.predmeét z pohlceni tvého v podezieni; 3.sluj trtin z trucu tsluhy strijci k sedieni v sevieni, co stdj co stij, pozie t& co still; 4.podkladovy material
hlubokého gramotalife, runového servisu dédi¢né dedikovanému duSevnimu konzumentu pozornému; 5.ponorny pohovor; 6.souprava sedaci lajka loajalnosti lojem pomazaného



http://youtu.be/6ECJEWBIFPY

Institut odnauceni vateni/ Berlinskej model/ performance and exhibition/ 2013 : Institute for Unteach Cooking 1.A research of a mentally hungry person self-projection ; 2.thru a project an
experience winding of aged intellectual consumer, whose art assumptions exchanged and traded for culinary obsession were; 3.A stay spiced only by basic cooking ingredients, when these
disappear free of a heat treatment, on the straigt way from the closest grocery store

S

I

Institut odnauceni vaieni/ Berlinskej model/ performance a vystava/ 2013 : tistav odnauceni vaieni 1.vyzkum sebeprojekce dusevné laéného; 2.projektem vinouci se zkusSenost zivotni drahy
letitého dusevniho stravnika, jehoz zobchodované vytvarné predpoklady sménéné za kuchatskou obsesi byli; 3.0kofenénim pobytu jsa zakladni kuchatské ingredience presné dle sortimentu
nejblizsi prodejny potravin kterak konzumuji, oprostené tyto mizi od tepelného zpracovani




Hal6 Kompl/ site specific hapenning/ Galerie Cella Opava/ 2013; Have to Fly/ performance/ Phone Booths/ Opava/ 2013: Performance represents an experiment of flyght iniciation, meant as the principle of
erticality applyed out of the gallery interior. All this documented running time can be considered as result of a sketch called Heliosa Comet, another act of out-terrestrial instincts.

http://youtu.be/MLGBye7W

Haloé Kompl/ site specific hapenning/ Galerie Cella Opava/ 2013; Musim letét/ performance/ Telefonni budky, Opava/ 2013
Performance Musim letét znamenala uplatnéni vertikalniho principu zbaveného limit interiéru galerie. Dosazeny zhustény béh ¢asu mozno povazovat, hned vedle v Opavé vzniklé Héliovy
komety, dal$im prejevem uvolnéného prichodu pudové nepozemskosti.



http://youtu.be/MLGBye7Wgpg

Lez! VES se ze neprijdes/ Cella Gallery Opava, 2013: mental iluzionism m 1.A movement between intensity levels of fatamontage, when this invisible transformation can be seen just by
penetrable portals; 2.A grip mediated in a form of tomontage, demonstration of a skill to be found with myself; An introduction to a infinite multiplication of the cavity between the
semitransmitting mirrors
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Lez! V&S se 7e nepfijdes/ Galerie Cella Opava, 2013: mentalni iluzionizmus m 1.pohyb mezi tirovnémi naro¢nosti fatamontaze, kdy dohmatat se této neviditelné pfemény lze jen formou
prostupnych portalt; 2.chvat ve zprostfedkované formé tomogramu, demonstrace zostfené dovednosti vyskytu na vice mistech ¢i shledani se sebou samotnym, demonstrace souhlasu s vlastnim
rozptylenim; uvod nekonecného zmnozeni dutiny mezi polopropustnymi zrcadly




Jinotajga/ performance /Divus Prager Kabarett / with Milos Sejn/ 2012 /50:24 min: jinotajga 1.An attache of kakofoniatrical sermon of cannapeoid canonized canoist; 2.expedition Jakto Kakto
in the role of guardian of performativity and announcer of thumbs up, even on your own spied

/N
Jinotajga/ performance / Divus Prager Kabarett / s Milogem Sejnem:/ 2012 /50:24 min jinotajga 1 jinotaj, Ze jiného by jinam nevyhnal, a jinan, a bez; 2.z Bezdézu skazky; zdés, kde dés a bés
védomi bez, se zdés, véz kde nelez, a kde bezdéény jez, vies nejez, a kde jelen, je les; 3.aktovka koktofoniatrickych kdzani pod taktovkou kanapeoida kanonizovany kanoista; 4.expedice Jakto

Kakto v roli péstouna performativity a hlasatele palce nahoru, i patrajiciho na vlastni pést



http://www.youtube.com/watch?v=44_Q4bbRJpA

Kolatova Skola Olala/ Karton Gallery/ Karlin Studios, with David Hiiviiacky/ Performance Skart-skart/ 2012

tomontage 1.A tomografical demoralizing horror tumor humor tomogram, a tomo - monotematical demo of a montage from tomorrow; 2.An agonia of demagogia Van Gogh; 3.A delegation of
negation with gradation of retardation

http://www.youtube.com/watch?v=yNsFBQSm69U&list=UU47_EsArOh2Lk4Fh-KbmL4Q

T —

Kolatova Skola Olala/ Karton Galler/ Karlin Studios/ s Davidem Hiiviiackym./Performance Skart-skart,/ 2012

tomontaZz Z s prolomenim strategickych expiracnich limitd dynastie napoleonskych vtéleni odtajitujici zdravotni kartu, doslova napéchovanou neurdlnimi tomografiemi Jifiho Kolédfe na
sklonku Zivota, a se zrodem techniky tomontaze prvotni uplatnéni hyperintelektudlné odlehcujici pepsikoléze, neodluciteln¢ podminéné vpusténim piislusné kontrastni tekutiny v odhodlané
objeti dobrovolnych déarct organu mysleni



http://www.youtube.com/watch?v=yNsFBQSm69U&list=UU47_EsArOh2Lk4Fh-KbmL4Q

Desperando Language Christening/ series of several performaces/ Divo Institut/ with David Hrivnacky/ Zurich, Zwitzerland/ 2012: desperando f 1.A way to somebody give a lecture; 2.A
Genesis art genom ingeniers language Scheissgerate autogen generator presentation exercise; 4.A standing face to face a birth of new art language; 5.A become of art subtitle high sensitive
material; 6.Brno-Geneva-Schonbrunn-Zurich-genesis zuriick-idea trip; 7.A creation of a special camera for extracting pure art subtitle language from the art material

Desperando/ kiest jazyka noseld uméleckého ganomu nadchazejicich pokoleni/ cyklus performanci/ Divo Institut/ s Davidem Hrivnackym/ Zurich/ Zwitzerland/ 2012: Desperando
1.ptichazime vam dat lekei; 2.neradi bychom vam ublizili; 3.the subtitle language Desperando is subtle; 4.jsme inzenyti jazyka uméleckého genomu; 5.stojime tvaii v tva ¥ nového jazyka,
6.bude otitulkovan vysoce citlivy umélecky materal



http://www.youtube.com/watch?v=NkmKj797Sy8

Nitro Intro/ Bunker Gallery/ Nitra,/ Slovak Republic/ 2012: citylight; 1. A loss of light; 2.A relief of a deficit of low threshold ligh-senzitivity; 3.A play with the emotions of vilify visitors; 4.A
capturigly attack as a break-out focused on getting Nitra’s mental possessions

Nitro Intro/ Galerie Bunker/ Nitra/ Slovensko/ 2012: ztrata svétla Z 1.citylight; 2.odleh¢eni deficitu nizkoprahové svétlocitlivosti; 3.hra na cit nactiufrhan}'/ch; 4.dobyvaény ttok zacileny na
ziskani nitranskych dusevnich drzav




We Have a Mole at Home/ with Ivan Svoboda/ performance Cultural Presence Analysis/ Enter Gallery/Bratislava/ 2012: Cycle introduced the work of the past twelve months. This represents a
personal turnover within the meaning co-operation of author in the process of work, penetrating most of the work. Request for the domestication of artwork, socially naturalized as a suspicious
and thoroughly rubbed act, is publicly acceptable perhaps only as a form of doorstep selling. In this regard, each visit we greet as aexaltation from the home arrest

= |
We Have a Mole at Home/ s Ivanem Svobodou/ performance Analyza na kulturni pfitomnost/ Enter Gallery/Bratislava: Cyklus pfedstavil prace z uplynulych dvanacti mésicti. Tento je
osobnim obratem ve smyslu sou¢inosti autora na procesu vzniku dila, prostupujicim vétSinou praci. Pozadavek po domestikaci uméleckého dila, spolecensky zdomacnély jako vetiely a veskrze
podeziely projev, je vefejné ptijatelny snad jiz jen jako forma podomniho prodeje. V tomto ohledu jsme kazdou navstévu nasi vystavy, uvitali jako uspéch vytrzeni navstévnika ze zajeti
podomackych véznéni.




Nitra Tea Party/ performance,with David Hiiviiacky/ Bunker Gallery/ Nitra/ 2012: The beginning of the performative event “Jikra eterna” was accomplished with the application of healing tea
bag compresses on the eyes of all present observers and consumers of art; a protest against science on those spiritual boarders willing to give themselves up while still as yet alive; a healing act
forever disrupting the schemes of a flat perception of reality. This consisted of the performance of the spark of morning eternal, the early morning glimmer, the spark in the eye, the famed
portal of the light tunnel, the gate to the speed corridor across the spiritual territories, even a single capturing of which is prefigured in the intimation of the promised intro, and at the same time
a connection with the duties of artistic favours.

http://youtu.be/0GJDOX75C7Y

\
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Nitra Tea Party/ performance/ s David em Htiviiackym/ Galerie Bunker / Nitra: Performativni zahdjeni vystavy Jikra eterna zakotveno bylo v piikladani ¢ajovych sackd na o¢i konzumenta
uméleckého materialu, protest pachany védé na jesté za zivota se svéfujicim duSevnim stravniku, jako hojivy akt trvale rozruSujici schemata plosné percepce vizuality. Toto spocivalo
predstaveni jisky jitra eterna, jitini jiskérky, takzvané jiskry z oka, proslulého portalu svételného tunelu, brany rychlostniho koridoru napfi¢ dusevnimi drzavami, jejiz byt jediné spatieni
prednamenava postiZzeni v nazvu prislibeného intra, ale zaroven také spojeni se zavazky umelecké usluhy.



http://youtu.be/0GJDOx75C7Y

Laureates Laurel and Laurel/ with David Htivitacky/ Perla Mode/ Divo Intitut/ Zurich/ 2012: laureates Laurel and Laurel m 1.An imbecil exhibit biceps ambition; 2.An exhibit ambition;
3.Imidgine: Am | ambice? I'm biceps? Am | imbecil? 4.And how will you feel if i will say I‘m an exhibiceps bacill; 5.when your analpha-helix matrice is seen as responsible for your
exhibiceps, or as a trophy, of your atrophic art-triceps; 6.testosteron test contest soul tonus genderfest; 7.An ark of patriarchy

https://www. outube.com/watch?v=35Q0AGWWY Fw
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Laureati Laurel a Laurel/ s Davidem Hiiviiackym/ Perla Mode/ Zurich/ 2012: Laureati Laurel a Laurel m 1.umélec uvolnény, poukazujici na odvracenou stranu hegemonie kurator, i prava
posledniho slova se doptévajici, kdyz samostatné odpresentuje cely vycet predloh viceméné vyteoretizovanych kuratorskych projektd, podiive jeSté spojovanych s pritomnosti uméleckého
materidlu; 2.navazani na teoretickou péci o Zelvy Imidza, imitujicich v GAVU ustanovujici vystavu Rafant



https://www.youtube.com/watch?v=35QoAGWwYFw

Omnia Jam/ with David Hfiviiacky/ Bookshop Poli5/ Prague/2012: omnia jam 1.the show of unexplainable phenomena in hermetical systems; 2.A cap removal as the act of dispatching of
conserves on their journey across eternity; 3. An elevation of conserve jars to time capsules, a message in a bottle for future generations; 4.A basal balm that was predicted by Balzac; 5.A
spiritual wet pack first described in the Baltic populations, based on the embalming of balsa balcony balustrades

http://www.youtube.com/watch?v=nNPy5YFiDz

Omnia Jam/ s Davidem Htivitackym/ Knihkupectvi Poli5/ Praha/ 2012: omnia jam m 1.ptehlidka nevysvétlitelnych jevii probihajicich v izolovanych soustavach; 2.zatladeni vicek jako
vypravei akt na pouti zavafeniny napii¢ vécnosti; 3.povyseni zavatovaci sklenice na ¢asové pouzdro, vzkaz v lahvi dal§im generacim; 4.balzdm bazalni ptedpovidany také Balzacem; 5.duSevni
zabal popisovany poprvé pobaltskym osidlenim, na bazi balzamace balzovych balkonovych balustrad



http://www.youtube.com/watch?v=nNPy5YFiDzQ

plazivy/ with David Hfiviiacky/ Cabaret Voulgaire / Zurich, Zwitzerland/ 2012: master of vacuum 1.A deeply rooted question of the human base in mammals originator with a suck obligation ; 2.A
protagonist of a twin-Convention, with a secret rule that one knows about this, and one doesn't have to know; 3.A former of borrowed identities state; 4.A social relation decostruction of strategic importance

https://www.youtube.com/watch?v=e3btxogYyeM

: mistr vakua m 1.nevédomy plivodce otazky po lidském zakladu v savci a jeho zakofenéné povinnosti
vysavat; 2.protagonista dvojc¢eci umluvy, jejiz pravidlem je, Ze jeden o této vi, a druhy nesmi se o ni dozvédét; 3.pivodce identit zaptijéenych s vetfelosti Satniho mola a chorosti vlastni
chorosi; 4.vysati v fetézivé fade posledniho ¢lena prvnim; 4.naruseni socialni vazby strategického vyznamu



https://www.youtube.com/watch?v=e3btxogYyeM

Night Watch/Insomnia manifesto/2012: insomnia manifesto 1.A applied principle of hungry eye firmly grounded in a condition of permanent hunger, measured so precisely, that could
reliably withstand his destiny digitally supported birth manifesto insomnia; 2.A pitiful life saver on the artist declared, reduced visual communication, economically based light brightness of a
digital frame

Hladové oko/ Noéni hlidka / 2012: manifest nespavosti m 1.aplikovany princip hladového oka zakotveny pevné v podmince permanentniho hladu, davkovaného tak, pravé aby spolehlive
mohl ustat svému predurceni digitdln¢ podpofeného zrodu manifestu nespavosti; 2.bidny zivot vytvarnika deklarovany na spofici, obrazové redukovaném sdéleni usporné zalozeného
svételného jasu digitalnich ramecki




from the Duchampionat series/ 2012: saponart 1.A syndrome of being caught at the toilet; 2. A domestication in the prison scene domestos,3.A manifesto of removable mural surfaces of
sanitary facilities, 4.A internal state of abundance, mediated by a wide variety of pigmentation detergents; 5.A redefinition of the toilete, in the purest sense of post-produced image; ceramic
material under the filter of self only signifiant reveal of its own characteristical promiskuity

Z cyklu Duchampionat/ 2012: saponart m 1. syndrom pfistizeni na zachodku; 2. zdomacnéni na dé&jisti véznice domestos; 3. manifest odstranitelné vymalby sanitarnich povrchra socialnich
zatizeni, 4. niterny stav dostatku, zprostiedkovany Sirokou paletou pigmentace Cisticich prostfedkd; 5. redefinice toalety v nej¢ist§sim smyslu postprodukovaného obrazu; keramicka hmota pod
filtrem sobé toliko ptiznacného odhaleni vlastni promiskuity



/ with David Hriviiacky/ Jizerka Cottage/ 2012: artificial lighting 1.A nutrient field of creative shading; 2.A food for the spirit of the people of Lusatian culture; 3.A
competitive dlsmpllne based on the mutual shielding; 4.A plenum associated with the arising of the ashes; 5.A shadow play pact of permanent intent to embrace private companion spray,
6.An outline gestures of two crossing shadows dredged by ash on their heads together; 7.An ash, as a liken to light projection

Artificial Lighting/ s Davidem Htiviiackym/ Chata Jizerka/ 2012: umélé osvétleni s 1.zivné pole tviréich pfistiiovani; 3.strava pro ducha popelnicového lidu; 2.disciplina soutéZiva,
vychazejici ze vzajemného odstinéni; 3.plénum spjaté s vyvstanim z popela; 4.stinoherni pakt permanentniho odhodlani k objeti rozpraseni osobni souputnosti; 5.nastin gesta dvojice
prekracujicich se stinl popelem si hlavy navzajem posypavajicich; 6.saze jako ptipodoba svételného praimétu




blah blah; 3.A fixative tool agaist wall painting fossilization; 4.self defence art technique; 5 A colonization of canal as human disagreement with gaming statutes of painting, 6 .A disquiet at
he barricade of impropriety of an image; 7.A babel under a baton of unadequate defence assets

//www.artalk.cz/2012/03/06/zelvy-imi alerii-avu/

Zelvy Imidza/ Gavu/ Prague/ 2012: Zelvy imidZa Z 1.uskupeni odolavajici imidZi zavésného obrazu jejim zdolavanim; 2.svaz kvazi uménokazi bla bla bla; 3.upeviiovaci nastroj opevnéni viiéi
malifskym ustrnutim; 4.sebeobranné technika vytvarna; 5.osidleni stoky jako lidsky nesouhlas s hernimi stanovami malii'stvi; 6.zneklidnéni na barikdd¢ nepatficnosti obrazu; 7.viava pod
taktovkou neptiméfenych obrannych prostredki
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